
Lesson 6 Brahms and Viennese school of piano

In the latter half of the 19th century, 
the industrial revolution brought 
about huge machinery, steam 
power, production of manufacturing 
goods and steel.  These changes 
created an impact on music world. 
The first one is the development of 
modern piano. The second one is the 
transportation system(railway + 
electric locomotive) which allowed 
musician to move and to visit many 
cities in Europe. 

Composers’ styles was  so 
diversified, reflecting their 
thoughts, philosophies and 
regions including Russia and 
Hungary etc. Composers 
started to criticize mutually. 
We will see Brahms ‘s music. 
He is referred as “the three B”
(Bach, Beethoven, 
Brahms) : the Classical masters. 
His way is contrasted with 
Wagner. Why and how? 
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Joseph Joachim: 

collaborator

He is Hungarian,  regarded as one of 

the most significant violinists of the 

19th century.

Joachim studied violin, in Buda at age 

five, then in Vienna and Leipzig. He 

made his debut in London in 1844, 

playing Beethoven's Violin Concerto, 

with Mendelssohn conducting. He was 

deeply impressed. 

He taught at the Leipzig Conservatory 

and playing as principal violinist of 

the Gewandhausorchester.

Born in Hamburg into 

a Lutheran family, Brahms spent 

much of his professional life in 

Vienna.

He worked with the leading 

performers of his time, including 

Clara Schumann and the Joseph 

Joachim (the three were close 

friends),  Liszt, Tchaikovsky, 
Johann Strauss…

He learned Hungarian melody 
from Joachim.  

Johannes Brahms
(1833-1897)

With Johann 
Strauss 2

https://en.wikipedia.org/wiki/Gewandhausorchester
https://en.wikipedia.org/wiki/File:Johannes_Brahms_1853.jpg


In 1850 Brahms met the Hungarian 

violinist Ede Reményi and accompanied 

him in a number of recitals over the next 

few years. 

This was his introduction to "gypsy-style" 

music such as the csardas, which paved 

the foundation of his most lucrative and 

popular compositions, the two sets 

of Hungarian Dances (1869 and 1880).

1850 also marked Brahms's first contact 

with Robert Schumann. Schumann did not 

respond to Brahms’ compositions. 

Because he did not open the package. 

Czarda (Csardas), Hungarian Csárdás, national 

dance of Hungary. A courting dance for 

couples, it begins with a slow section (lassu), 

followed by an exhilarating fast section 

(friss).The individual dancers carry improvise 

on a simple fundamental step, their feet 

snapping inward and outward, the couples 

whirling.

https://www.youtube.com/watch?v=eGG-

PAL_RcQ

Reményi & Brahms
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Brahms and Reményi visited Weimar, 

where Brahms met Franz Liszt, Peter 

Cornelius, and Joachim Raff.

Liszt performed Brahms‘s Op. 

4 Scherzo at sight. Reményi said that 

Brahms slept during Liszt’s 

performance of his Sonata in B minor.

This and other disagreements led 

Reményi and Brahms to finish their 

friendship.

From 1872 to 1875, Brahms became 

director of the concerts of the 

Vienna Gesellschaft der Musikfreunde. 

Discussion about the 'New German School’.

The New German School is a term introduced 

in 1859 by Franz Brendel, editor of the Neue 

Zeitschrift für Musik (which Schumann 

founded) to describe certain trends in 

German music. But a definition is complex.

According to Brendel, there had been two 

parallel lines of music development. 

The first German line is represented by J. S. 

Bach, Beethoven and others. 

An another one is a universal line, 

combining German, Italian and French 

influences, represented 

by Gluck, Mozart and others.

Brahms did not take part in the New 
German school.
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https://en.wikipedia.org/wiki/Gesellschaft_der_Musikfreunde
https://en.wikipedia.org/wiki/Johannes_Brahms


Brahms respected Bach and Hendel. In the 19th century, there 

was a big trend to combine words/philosophies/ literature and 

the music. He considered this line as the New German School 

including Schumann, Wagner etc.

Brahms tried to follow the Old traditions and methods. These are 

the models which Brahms followed.

“Cantata” “Coral” “Oratorio”: Bach, the counterpoint, Hendel. 

“Waltz” :some patterns of Schubert. 

“ German Requiem”:  Palestrina, Basso continuo

“Symphony” : Beethoven

“Dance”: folksongs, Hungarian music

Revival of scores unpublished: Mozart, Shubert, Beethoven
Collaboration as editor “Denkmaler des tonkunst (音楽の遺産）”: 

Chopin, Hendel, Couperin, etc

Brahms’s contribution to the music history
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The Viennese school of piano 

making started in the eighteenth 

century, mostly in Austria and 

southern Germany. These pianos 

became known throughout Europe 

and used by most of the great 

composers of the classical music 

period.

The basic form of the Viennese 

piano was invented in Augsburg by 

the organist and keyboard maker 

Johann Andreas Stein (1728–1792). 

Sometime around 1750.He served 

as organist and built  harpsichord 

with four choirs of strings and a 

piano. 

Viennese school of piano

The hammer is mounted in a “kapsel” with a “beak” 
(くちばし）at the end. When the key is pressed, the 

“beak” is caught on the escapement, propelling the 

hammer head up toward the string. When the hammer 

falls, the position of the “beak” allows it to return to 

its rest position and it again catches on the 

escapement.
Escapement:ハンマーと弦の間。
ハンマーが弦をたたいたあと、元に戻るための装置。
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Stein’s most significant 

work was the creation of a 

new kind of piano action 

(the mechanism used to 

activate the hammer to 

strike the string). Stein 

simplified the complicated 

action of Bartolomeo 

Cristofori . 

https://www.metmuseum.org/toah/hd/cris/hd_cris.htm


Wolfgang Amadeus Mozart 

visited Stein in Augsburg in 

1777. Stein helped Mozart 

to produce the concert, 

which proved to be a great 

success, including a 

performance of the 

composer’s triple-clavier 

concerto (K.242) using 

three of Stein’s pianos. 

In the nineteenth century, 

musical trends  moved into 

the public auditoriums. As 

concert halls grew and the 

audience’s appetite for 

spectacle increased. Musical 

instrument makers of all 

types manufactured louder 

instruments with larger 

ranges. 

Piano makers were at the 

forefront of this movement, 

expanding the compass of 

the instrument from the five 

octaves (sixty-one keys) until 

seven octaves (eighty-five 

keys) by the middle of the 

century.

Audience’s appetite for spectacle

Composers and pianists in 

Vienna continued to use the 

Viennese piano as Schubert, 

Mendelssohn, Chopin, Schumann, 

Kalkbrenner, Liszt, and Brahms. 

During the second half of the 19th

century, the English action 

pianos, especially as perfected by 

the American firms of Chickering 

and Steinway, came to dominate 

the world market for pianos. 

Bösendorfer was the last major 

company to make pianos with the 

Viennese action, but switched to the 

more common English action in the 

early twentieth century.
https://www.youtube.com/watch?v=vM
s8rrJ-H_U 7



Beethoven owned a Broadwood fortepiano built in 1817, a gift from 
Thomas Broadwood who had met Beethoven in Vienna. The keyboard 
of Beethoven's Broadwood spanned six octaves (CC to c''''), slightly 
narrower than the Beethoven Center's 1823 instrument.

the pianos of the 18th 

and early 19th centuries 

were constructed 

entirely of wood, with 

the case ( a structure of 

internal wooden braces) 

sustaining the entire 

stress exerted by the 

strings.
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Development of the 
modern piano

In the early 19th century, piano 

makers were principally 

concerned with two problems:

①the relatively small volume 

of sound

②the thin strings and the 

difficulty of producing a 

structure that could withstand 

the tension of  the range of the 

instrument exceeded 

5 1/2 octaves.

The one-piece cast-iron 

frame was first applied to 

square pianos by Alpheus 

Babcock of Boston in 1825, 

and in 1843 another 

Bostonian, Jonas 

Chickering, patented a one-

piece frame for grands.

With the adoption of such 

frames, the tension exerted 

by each string (about 24 

pounds [11 kilograms] for 

an English piano of 1800) 

rose to an average of 

approximately 170 pounds 

(77 kilograms) in modern 

instruments, the frame 

bearing a total tension of 18 

tons.
square piano
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An action is needed to 

permit a note to be 

restruck before the key 

returned to rest position. 

The first action of this 

type was devised by the 

Frenchman Sébastien 

Érard, who had built a 

harpsichord with a 

particularly elaborate 

system. Chopin used 
this. 

In 1855 Steinway & Sons 

built a grand piano with a 

complete cast-iron frame 

embodying this 

“overstrung” plan, in 

which the strings of the 

treble and the middle 
registers(音域）fan out 

over most of the 

soundboard and the bass 

strings cross over them.

Henry Engelhard 

Steinway, (born, 1797, 

[Germany]— 1871, New 

York, U.S.)

German-born 

American piano builder 

founded a  Steinway 

and Sons, which 

remained under family 

ownership until 1972.

Erard, French piano Steinway
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