
Lesson 10
Classical Period
the mid-18th to the early 
19th century

Keywords:
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through Beethoven’s life 
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Stayed in Bonn

Greco-Roman culture

Limited influence of French Enlightenment 

Rise of German philosophers

1792- (next lesson)

Viennese Classical style

Mozart, Hayden 

Role of aristocrats, music associations

Fall of Napoleon 

Anti-France feeling

1800-

Health problems

Symphonies 

Neo-Classical art
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What is a Classical music?
• 'Classic’ is used to describe things relating to the 
culture of Ancient Greece and Rome. See the 
famous neoclassical painter Jacques-Louis David.

Music's Classical Period lasted from the mid-18th 
century to the early 19th century.
During Music's Classical Period, neoclassicism 
painters, sculptors and architects were finding 
inspiration in the subjects of Greco-Roman culture. 
There were many similarities between art and 
music in the Classical era.
• Courage and patriotism,

• Classical-era composers organized their music 
into orderly forms using repetition and contrast. 
One example: sonata-allegro form.
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Ludwig van Beethoven
His early period (1770-1792) 

Beethoven was born in Bonn, Germany: the Holly Roman empire in 1770. 

• His  first music teacher was his father. Then he learned from other local 
teachers: the court organist Gilles van den Eeden (1782), Tobias 
Friedrich Pfeiffer (a keyboard tuition), and Franz Rovantini (the violin 
and viola).

• Beethoven studied Bach’s work such as Prelude & Fugue at early 
stage. He plays the piano very skillfully, ex. Das wohltemperierte
Klavier The Well-Tempered Clavier of Sebastian Bach. Elector of 
Bonn, Maximilian Franz, decided to support Beethoven, appointing him 
Court Organist and payed his visit to Vienna of 1792.

• In 1780, Christian Gottlob Neefe taught him composition. In 1783 
Beethoven  published work, a set of keyboard variations (WoO 63) 
and first three piano sonatas, WoO 47, sometimes known as 
"Kurfürst" ("Elector") . 

https://en.wikipedia.org/wiki/Christian_Gottlob_Neefe
https://en.wikipedia.org/wiki/WoO
https://en.wikipedia.org/wiki/Kurf%C3%BCrst
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• He often visited the cultivated von Breuning family. The widowed Frau von 
Breuning offered him a motherly friendship. He also met Franz Wegeler, a young 
medical student, who became a lifelong friend ( He became Rector of the university 
of Bonn later). That Breuning family was attracting many artists and aristocrats. It 
was like Salon. Beethoven met Gabriel von Waldstein there. 

• In 1789, Beethoven entered University of Bonn, where he studied philosophy, 
literature and art history. 

• Greek literature： Homer‘s (Iliad and Odyssey), Plutarchos (プルタルコス), Platon, 
Hesiodo (ヘシオドス）, Sophokles, Euripides(エウリピデス), Sokrates, Aristoteles. 
For the Roman literature, Odvidius Naso, Gaius Pinius, Aflieri, Tacitus(タキティス）,
Cicero(キケロ）,,,.

• Thinkers:Walfgang von Goethe, Immanuel Kant, Johann Christof Friedric von 
Shiller, William Shakespeare, Jean-Jacques Rousseau, Voltaire, Gotthold Ephraim 
Lessing, Friedrich Gottlieb Klopstock …

• Theology: Johann Michael con Sailer, Christoph Christian Sturn …

• Beethoven’s study of these liberal arts was so deep to influence him for a long time. 

Beethoven’s study of liberal arts   

The University of Bonn got a university status in 1784 thanks to Emperor Joseph II. He granted the academy the right to award 
academic degrees (Licentiat and Ph.D.), turning the academy into a university.
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Homework for the lesson 10 

Please choose one of the thinkers listed and underlined in the 

previous page, then, make a small research on them..

1. Describe characteristics of their intellectual works

2. If you find any concrete links with Beethoven’s work, please 

indicate them

3. Language: either in English or Japanese 

I have a book titled ‘Who influenced Beethoven’s works: Books 
which Beethoven read ベートーベンが読んだ本“藤田俊之著、幻冬
舎.” The names were picked up from that book. 
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Some example: Beethoven & Johann von Goethe’s

Beethoven used Goethe’s poems to music, and wrote incidental music 
for Goethe's tragedy, Count Egmont - the story of the Flemish nobleman who 
gave his life in his country's fight for independence from the Spanish occupiers. 

Beethoven - Overture to "Egmont", Op. 84 (Kurt Masur, 
Gewandhausorchester Leipzig)

https://www.youtube.com/watch?v=2HhbZmgvaKs

Goethe’s  position toward French invasion

In late 1792, Goethe took part in the Battle of Valmy against revolutionary France, assisting 

Duke Karl August of Saxe-Weimar-Eisenach during the failed invasion of France. Again 

during the Siege of Mainz he assisted Carl August as a military observer. His written 

account of these events can be found within his Complete Works.

In 1794, Friedrich Schiller wrote to Goethe offering friendship; they had previously had only 

a mutually wary relationship ever since first becoming acquainted in 1788. This 

collaborative friendship lasted until Schiller's death in 1805. 

https://www.youtube.com/watch?v=2HhbZmgvaKs
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"An die Freude"

Freude, schöner Götterfunken,

Tochter aus Elysium,

Wir betreten feuertrunken,

Himmlische, dein Heiligtum!

Deine Zauber binden wieder

Was die Mode streng geteilt*;

Alle Menschen werden Brüder*

Wo dein sanfter Flügel weilt.

"Ode to Joy“

Joy, beautiful spark of Divinity [or: of gods],

Daughter of Elysium,

We enter, drunk with fire,

Heavenly one, thy sanctuary!

Thy magic binds again

What custom strictly divided;*

All people become brothers,*

Where thy gentle wing abides.

"Ode to Joy" is written in the summer of 1785 by German poet, playwright, and historian Friedrich 

Schiller. "Ode to Joy" is best known for its use by Ludwig van Beethoven in the final (fourth) 

movement of his Ninth Symphony, completed in 1824. Beethoven's text is not based entirely on 

Schiller's poem, and introduces a few new sections. 

Ode to Joy

https://en.wikipedia.org/wiki/Elysium
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A fortepiano is an early piano invented by Bartolomeo Cristofori around 1700.
Haydn, Mozart, and the younger Beethoven wrote their piano music with this. 
The fortepiano has leather-covered hammers and thin, harpsichord-like strings. It has a 
much lighter construction than the modern piano. The action and hammers are lighter, 
giving rise to a much lighter touch.

The range of the fortepiano was about four octaves at the time of its invention and 
gradually increased. Mozart (1756–1791) wrote his piano music for instruments of about 
five octaves. 

The piano works of Beethoven (1770–1827) reflect an expanding range; his last piano 
compositions are six and a half octaves. The range of modern pianos, attained in the 
19th century, 7⅓ octaves.)
Fortepianos had devices similar to the pedals of modern pianos, but these were not 
always pedals; sometimes hand stops or knee levers were used instead.

A modern Steinway Model D weighs 480 kg (990 lb), six times the weight of a late 18th-
century Stein piano. The hammers and action became heavier.

Fortepiano



The piano was invented 
by harpsichord maker Bartolo
meo 
Cristofori in Florence around 
the turn of the 18th century. The 
first reliable record of a piano 
appears in the inventory of 
the Medici family (who were 
Cristofori's patrons), dated 1700. 
Cristofori continued to develop 
the instrument until the 1720s, the 
time from which the surviving 
three Cristofori instruments date.

Bartolomeo Cristofori



Johann (Georg) Andreas 
Stein, was an 
outstanding German maker 
of keyboard instruments. 
He was primarily 
responsible for the design 
of the so-called 
"Viennese" fortepiano, for 
which the piano music 
of Haydn, Mozart, and the 
early Beethoven was 
written.

Johann (Georg) 

Andreas Stein



The fortepianos of Stein and Walter 
are widely used today as models for 
the construction of new fortepianos. 

Another important builder in this 
period was Conrad Graf (1782–1851), 
who made Beethoven's last piano.

Graf was one of the first Viennese 
makers to build pianos in quantity, as 
a large business enterprise.

Conrad Graf



Broadwood

John Broadwood married the master's daughter 
(Barbara Shudi, 1769) and ultimately took over and 
renamed the Shudi firm. 
The Broadwood company (which survives to this day, 
was an important innovator in the evolution of the 
fortepiano into the piano. Broadwood, in 
collaboration with Jan Ladislav Dussek, a noted piano 
virtuoso active in London in the 1790s, developed 
pianos that gradually increased the range to six 
octaves. 
Dussek was one of the first pianists to receive a 5½ 
foot piano, and in 1793 he wrote the first work for 
piano "with extra keys", a piano concert (C 97).[The firm 
shipped a piano to Beethoven in Vienna, which the 
composer evidently treasured.


